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FOCUS ON Eﬁﬁ
i MPROV i NG
YOURSELEF.

CHRISTOPHER

QUESTIONED HIiMSELF.

WHY DO You

FEEL GUILTY

ALL THE TiME?
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I
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GUILT HAD BEEN LOOMING
EVER SINCE THE PASSIiNG
= OF HisS BEST FRIEND...

=
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CHRISTOPHER HAD PREVIOUSLY
iINTENDED TO CALL HisS BEST
FRiEND FOR A DRiNK THAT DAY,

. WHOSE PEACEFUL
DEATH HAPPENED iN THE

MiDDLE OF A REGULARLY-

SCHEDULED NAP. »

»
Q PORK 405 ARL PREPD.
DOTTOM 4L IN RIEL
USE CAST-IRON, SEASON AFTR UEL. ﬁ
ROMHRER TO TAKL PILS.
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YOU KNOW WHEN
SOMETHIiING 5§
SO CLOSE, YOU
CAN FEEL iT?
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KEEP GOiNG.
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i THiNK i CAN WHAT? YOU'RE NOT
SAY iT NOW. .. PROUD OF ME?
i’M PROUD OF
MYSELF. i AM, BUT WHY DiD
YOU SAY THAT NOW?
i FEEL... A CHANGE?
i CAN'T EXPLAIN iT.
WHAT MADE =
YOU SAY THAT? WELL. .. [ i'M PROUD
WHATEVER iT is. .. il OF You. Y
iF YOU'RE FEELiING
BETTER... HAVE YOU
BEEN THiNKiNG ABOUT

GOiNG OUTSIiDE?

In DAD - -
JUST LEAVE THE
HOUSE FOR A BiT
FOR A WALK
OR SOMETHIiING?
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URGH.

iT'D BE GOOD
FOR YOU, NEKO.
TRUST ME. ..

i'M GETTiNG
ANOTHER BEER.
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YOU SHOULDN'T
SO MUCH.

DON’T WORRY

ABOUT
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YEA. ..
i BET
LiKE

|

&)

YOou'D
THAT. ..

M
L

SORRY . ..
WHERE
WERE WE?
DiD YOU HEAR
ﬁ: ME LAST NiGHT?
wHaT I
LAST NiGHT.
i WAS ON THE PHONE.

YOU DiDN’T HEAR ME?

NG, P

Il
AsS iF i CARE.
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WAIT...
ONE SEC.

(&

WHEN DiD YOU START
DRiNKiNG COFFEE?

YOou
iN

HAD
THE

SOME
PIOATII

LEGFY
WHY ?

NOTHiNG.

M

ﬂ

WELL, i STARTED
SEEiNG SOMEONE.
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.You
STiLL
THERE?
]
.
YOU SOUND bé

ANGRY .

ﬂ

i’M NOT! i...
i’M JUST THiNKiNG
i ABOUT WORK.

1

HER NAME iS$

ELEANOR WHY ARE
YOU TELLiING
ME THis?
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i THOUGHT YoOU
SHOULD KNOW.
WOULD YOU LiKE
TO MEET HER?

SHE WANTS TO
MEET YOU

YOU GOiNG

TO WORK? i}
iT’s
SATURDAY .

UH

YUP.

BUT THE WORLD
iS FALLiING
APART AND i'M
CALLED UPON
TO FiX OTHER
PEOPLE 'S

i NCOMPETENCE .
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[
M
L
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NOT REALLY. i PO 7 [’
—] U= =l U=
[T 1]
ANYWAY, i'LL TALK MORE
ABOUT iT TONiGHT. AND.
i WANT TO iNViTE N
ELEANOR OVER TOMORROW. y —N
I | O
WHA - - ‘ ©
NO --
AN
TOO BAD. 9
SHE'S iNVIiTED. i
\ [
" o
<i/ (i/
3
KA -
| KLOOM!
m M M
Yuck.

ACCEPT

OKAY, ELEANOR:
BREATHE... SLOWLY

BE CALM. ..

BE KiND, BE GENUINE,
BE SUPPORTIVE. ..

BE YOURSELF.

CHANGE.

SHE'S GONNA LOVE YOU. .
WHAT'S HER NAME AGAiN?
FUCK - -




DAUGHTER' S

SORRY ,

FORGOT YOUR

b

iT’s
RELAX.

NAME .

NEKO .

CAN i
OF

y

WiNE

GET A GLASS
ToO?

N
e\
DO
P

NEKO!?
DOWNSTAiRS!
RiGHT NOW!

&

)
‘?

il [P0
WHERE'S THE MEAT?
2
E—ELEANOR. HERE,
is A VEGAN.
BUT -- Y
SHUSH. ..
i
i\
YOU DiDN'T NEED |[f[]
—— 710 CATER TO ME! L—
ARE YOU SURE?

i DiIDN'T
WANTED ONE.

KNOW YOUu

BUT. ..

1

T

GRRR. ..

BUT YOUR EFFORT i

S

MUCH APPRECIATED. ..

HiS LOOKS

DELICioUS!

WELL... i GUE
iT’s ONE OF T
NiGHTSsS. i’'LL

YOU A GLASS.

START!

“— START EATiNG.

?

s$s
HOSE
GRAB




YOUR DAD SPOKE

HiGHLY OF

VERY
YOU.

CHEERS ...

TO

LiFE.

DiD
TRiIiED

HE TELL YOU i
KiLLiNG MYSELF?

HE CARES ABOUT YOU,
THLIARTIEE S BRVAN S s
WHAT DiD HE
SAY ABOUT ME?
HE SAiD... YOU’'RE A
CREATIiVE PERSON WiTH
A ViViD iMAGiNATIiON.
YOU’'RE NOT
EATiNG.
EAT! EAT!
’~ SERiOUSLY!

MMM -
WiNE,

GOOD
DAD!

iT’S FROM

FRANCE . . .
BONE -A-
PETIiTE!

CLiNK

T coop CHEERS

iDEA,

DAD WON'T

LET ME
WiTH S

iT's

BUT

OKAY

WE CcoulLD
BETTER

iT's

| 5
WE HAVE TO
FiRST

NEKO!

USUALLY —]
UTENSiLS j
EDGE ©

NEKO.

7 I

iT'S OKAY.

USE
HARP

TALK ABOUT
THiNGS, NEKO --

i) RJUJE R

9




iT'S FiNE.

T

NEKO, iF YOU WANT
TO TALK ABOUT iT,

) WE CAN TALK alae
PON"T ABOUT iT. ... NEKO HERE L%
ENCOURAGE PLAYS THE TUBA.
HER - - DAAAAD !

¢
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W
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LIl MAKE CONVERSATiON,
“ THAT'S ALL. GEEZ.
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REALLY!? i USED TO BE
iN AN ORCHESTRA! WHEN i
WAS PROBABLY YOUR AGE.
i PLAYED THE ViOLiN BUT
i STOPPED PRACTIiCiNG
AND FELL OUT OF iT.

NEKO PRACTIiCES A LOT
iN HER SPARE T iME.

THE ENTIiRETY OF MY
TiME iS SPARE TiME.

NEKO!
WOULD YOU
PLAY FOR ME?
LEAVE ME ALONE. ..
PAINEVANSIER?;

THAT'S A

GREAT iDEA --

SHE WoulLbD
DAD!

LOVE TO.

iN THE HALL OF THE
MOUNTAiIN KiNG

FROM “PEER GYNT”

EDVARD GREIG (1843-1907)
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YOU DiD GOOD, NEKO.

?BRAVO' BRAVA! ‘|||
N oA TAG ———————— i WRITE nﬁoi
i'M MORE SERiOUS
ABOUT WRiTiNG...

WORDS, NOT MUSiC.

WONDERFUL'!

<\ @l
M JUST PLAYiNG AROUND.
M NOT SERiIiOUS ABOUT

i’LL HAVE THE PLEASURE
OF READiING YOUR STORY.

[Nl
! KEEP PRACTIiCiNG. i’M WORKiNG ON A
YOU'LL GET THERE! NOVELLA ACTUALLY.

iT'S ALMOST DONE.

a A

=
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Ll L — THEN, MAYBE ONE DAY. ..

-~

pLI SHE'S sO00O0O0
L= == ANNOY iNG. ..
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STOP.

YOU' ' RE
DRUNK .

6\ 1
i’ SO HORNY

RiGHT NOW. ..
|

HEHEHEH,
STOP iT. [=3
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SHHH. . .
MM - HMM .
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CALL You?

[T=]

T,

MAYBE é
TOoO
NiGHT

HUNGOVER?
YOU DRANK
MUCH LAST

ME? WHAT ABOUT YOU!? J

DO YOU THIiNK
YOU CAN TAKE
OF YOURSELF
A WEEK?

CARE
FOR

WHAT DO
YOU MEAN?

ou

TOWN
iT'sS
A WEEK- -

i HAVE TO
FOR WORK .
ONLY FOR

LEAVE
NOw,
ABOUT

=

&‘

—

COFFEE?

WHAT ABOUT ME?
YOU SHOULDN'T
DRiNK SO MUCH
i LOVE HOW YOU FLiPPE

iT BACK AT ME.

i THOUGHT WE WERE
SUPPOSED TO BE
SUPPORTiIVE ABOUT

EACH OTHER’'S PROBLEMS
AND, i'M TELLIiING

YOU RiGHT NOW:

You
DRiNK

SHOULDN' T
SO MUCH

CHilLL, OKAY?
WORK NEEDS ME. ..
iN TORONTO. A CLIiENT
GOiNG TO A WEEK-LONG
CONVENTiON THERE AND
WOULD REALLY HELP TO
MEET HiM iN PERSON.
WE ARE NOT ON GREAT
TERMS AT THE MOMENT
HAViNG A FACE-TO-FACE
CONVERSATiON COULD
REALLY PATCH THiNGS

i NEED
MY JOB
ON THE

TO DO THisS.
is, KiND OF,
LiNE?

BUT iSN'T iT
i MEAN iT’'Ss FOR WORK
BUT... TORONTO!

WE’'LL GO... ONE DAY -

EXCiTiNG?

D

iT

BUT

upP.

MMM ,
$O00 MUCH

WHATEVER WE

DELiCiOUS
BETTER

BACON. ..
THAN
HAD. . .

'y

WHAT
GO i NG

YOU ' RE

AM i
TO DO?

RiGH

ON ANOTHER NOTE.




It
THAT' 'S WHY i ASKED.
CAN YOU HANDLE
YOURSELF?
PSSH,
YEEAH- -
YOU'LL COOK
FOR YOURSELF? AND
DO THE DiSHES?
OF COURSE. ..
;l 1\
7D
i$ THiS ALL iT'S ABOUT?
TRYiNG TO GET ME OUT
OF THE HOUSE?

NOT EVERYTHING
i$ ABOUT YOU--
i CAN’T!
YOU KNOW i
CAN'T, DAD.
CAN i BE HONEST? =

[

i DON’'T LiKE HER.}
I
T

YOU'LL GET A CHANCE o
KNOW HER. iT’S ONLY A
WEEK. YOU’'LL BE FiNE.

ik
v

“'
i MEAN, UNLESS YOU WANT

ﬂ TO GO OUTSiDE AND GET

— GROCERIES YOURSELF. H

YOU’'LL CLEAN UP
AFTER YOURSELF?
AND SHOWER?

MAYBE .
TAKE OUT

THE GARBAGE?

y

[}

=

1
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i TOLD YOU,
i’M NOT LEAVIiNG
THE HOUSE - -

“
3}

TO TRY. .. .

YOU HAVE

PLEASE

OR, YOU JUST

ﬁ: DON’T WANT TO.

NOT TRUE!

1l

TRY AND GO

OUTSiDE, iT’S

ALL i AM SAYiNG.
THERE'S NOTHIiING TO
BE AFRAiID OF, NEKO.

1

i DON’T KNOW. ..
iT’s UP TO YOU,
NEKO .

"’

i

LiSTEN, i GOTTA
GET GOiNG.
RiGHT NOW! ? H‘H

THE CLIiENT iS THERE
ALREADY. i HAVE A WEEK
TO GAiIiN THEiIiR TRUST
AGAiIN... LOOK. i Will
GET ELEANOR TO CHECK
UP ON YOU, OKAY?

. ‘II
SHE'LL BRiNG GROCERIES E
AND COOK FOR YOU, AND-- —




[T PLEASE! THiNK ABOUT iT:

THisS iSN'T A %‘ “A”., i COULD TYPE UP ON
NEGOTiATiON, — MY NOVELLA, AND “B”,
NEKO. YOU DON’T i COULD GOOGLE STUFF,
NEED YOUR iF i EVER NEEDED HELP

LAPTOP ANYWAY! WiTH ANYTHiNG AROUND

THE HOUSE. ..

®

FiNE, BUT YOU
PROMi SE YOU’'LL BE
NiCE TO ELEANOR?

I
WHIiCH i DON'T BECAUSE iF YOU PROMIiSE
i CAN TOTALLY TAKE NOT TO DRiNK

CARE OF MYSELF TO . SO MUCH.

—L L] BEGiIN WiTH. J

— SHE'S NOT GOiNG 1|
TO COME EVERYDAY,

-
-
-
£
=<

i$ SHE?
NOT iF SHE
NEEDS TO--
SHE
DOESN’'T.

YEEES!
YOU WiN.

=

|

BUT YOU

GOTTA TAKE
GOOD CARE
OF iT, OK?

=
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BE KiND

IS

I
1
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TO ELEANOR.

A

SHE'S GONNA BE

A
D
HERE TO HELP

A
O
YOU, OKAY?
i'M NOT GOiNG TO é é
iy -
-

KiLL MYSELF iN FRONT
OF HER, iF THAT'S
WHAT YOU’'RE SAYiNG.
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NEKO!
SEE Y

ocoo0,

FRiDGE

1

LOVELY TO
OU AGAIiN!
|

&

n

i LOVE THE
MAGNETS !

i KNO
NO M
LET S
A VEG
DO Y

W THERE RE
EAT, BUT!
TRY BEiNG
AN. .. WHAT
OU THiNK?

>
&
i
%

DiD YOU EAT?

i’LL MAKE LUNCH! U

/I|”

i KNOW MY DAD
TOLD YOU TO BRIiNG
GROCERIES BUT

YOU DON'T HAVE

TO STAY - -

NONSENSE!

DO YOU COOK?

[

iT’sS NOT
JUST LOOK
ONLiNE.
HOW i
TO COOK. ..

DiFFiCULT.
UP RECIiPES
THAT 'S
LEARNED

-y
rl

YOU CAN FiND SOME

FAAAAANTASTiC VEGAN

RECiPES JUST BY DOiNG
SOME SiMPLE SEARCHES

1

=

I

o

&
i

WHAT HAVE
YOU BEEN UP
TO TODAY?

¢

=i

WELL. ..

"VE STARTED
TYPiNG OUT

MY STORY. ..

DAD’'S LETTiNG ME
USE HiS LAPTOP.
THAT’'S GREAT!

MY DAD DOESN’'T LET ME
GO ONLiINE... i MEAN,
NOT USUALLY, THisS WEEK

is EXCEPTiON.

AN

iNTERNET?
WHAT DO
YOU DO ALL DAY?

d

NO

i DUNNO. i WRIiTE,

i PLAY MUSiIiC, i LiKE
BiRDWATCHIiING. . .

i'M PRETTY BORIiING.



YOU ARE NOT! TELL ME
ABOUT YOUR STORY.

MY LiFE STORY?

YOUR NOVELLA.
OH .

iT’S KiNDA JUST
VERBAL DiARRHEA
AT THiS POINT --

NO iT’S NOT --
i'M iNTERESTED!

NO i MEAN-- WHAT AN
AWFUL LiFE TO HAVE!
OH i LOVE THE PREMIiSE,
BUT... YOUR STORY
SOUNDS ... DARK.
MAYBE YOU SHOULD WRIiTE
SOMETHiING HAPPIiER?
WHY DON'T YOU WRIiTE
ABOUT YOURSELF?

i ACTUALLY TOOK A LOT
FROM MY LiFE, SO...

WELL... iT’s ABOUT...
A MiDDLE-AGED MAN WHO
LiVES iN SECLUSiON
BECAUSE EVERYONE WAS
DYiNG AROUND HiM,
EiTHER BECAUSE OF
NATURAL CAUSES OR
SOME SORT OF STRANGE
OCCURRENCES. LiKE,
EVERYONE WHO WAS
CLOSE TO HiM: DEAD,
ONE BY ONE.

LiKE, HE'S NOT
DiRECTLY RESPONSiIiBLE?
BUT HE FEELS
RESPONSiBLE BECAUSE
HE KNOWS iT’'S MORE
THAN JUST, LiKE, A
COiNCIiDENCE? i DUNNO.

YEAH, BUT iT’'Ss ABOUT
A MAN HiTTiNG MiD-LiFE
CRiSiS DEALiING WiTH
HisS FRIiENDS' DEATHS.
YOU'RE ANYTHIiNG
BUT THAT --
iT'S A
METAPHOR .

iT’S NOT MEANT TO BE
TAKEN LiTERALLY.

0 wow.
THANKS ?

M OJUST

Y'KNOW WHAT i MEAN?
DOES iT MAKE SENSE?

'
SOUNDS . . .
UNBEARABLE .

=

SAYiNG,

i THiNK YOU couUulLD
iNTO
SOMETHi NG MORE

PUT YOUR TiME

POSiTiVE BUT. ..
WHAT DO i KNOW
a
THAT’S RiGHT.

YOU DON’'T KNOW.

1
UM... i'M SORRY.
i’M SURE iT’s A
WONDERFUL STORY.

h

iNTRUDE

LOOK, i SHOULDN'T
BUT. ..




WHY is

LiKE
DAYS AWAY, HiDiNG
THE

LiFE COULD BE

A PRETTY GiRL
YOU WASTiNG HER
FROM
WORLD AND NOT
EXPERIiENCiING EVERYTHIiNG
OFFERiING?

DO THE

DO YOU WANT

DiSHES?

TO

LiE

PLD i

CAN'T

LiTTLE

i
DOWN

i’M GLAD YOU

MY MEAL
i COOKED
MEAN ,
LL MATTER OF

WHiLE?

JusrT
FOR A

ENJOYED
BUT, HEH,
FOR YOU.
iT'S A
RESPECT. ..

THAT’S NOT
HOW i SEE iT.
BUT iT's soO
NiCE OUT --
i DON'T SEE THE
POiNT iN ARGUiNG.
NEKO. ..
WE ARE NOT
ARGU i NG .
[ PLD JESUS FUCKiNG
Ul—  —Lll CHRiST...
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“h\
ARE YOU GOiNG TO
BE FiNE ON YOUR a
OWN TONiGHT? y —N

S ®

WHY WOULDN’T
i BE?
CAN i GiVE

i MEAN. .. YOU A HUG? l
S'JUST THAT... o NO . &

. 8 “

L
|
[
|
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DEATH OF A CLOSE FRIiEND e

WAS SiMPLY A PART OF LiFE.

@wav @)- )

[T
ten
[T
[

DEATHS OF TWO FRIENDS
iN A Row: A coiNcipeNce. NI
L) THREE: A CRUEL JOKE.

THEN iT DAWNED
ON CHRISTOPHER.

=
=

0
I
1l



BUT NiNE --
NiNE DEATHS iN A ROW WAS
A SERIAL CATASTROPHE.

HIS MOST LOGICAL AND
PLAUSIBLE CONCLUSION

THAT THE ROOT OF THE
SUFFERING, THE REASON
FOR THEiIR DEATHS...

WAS
iR

SHE iS iNSUFFERABLE.

WHY iS SHE TREATiNG ME

LiKE A PRiSONER? AND

i DON'T GET WHY SHE'S DESPITE WHAT YoOU

HANGiNG AROUND LiKE MIGHT THINK., SHE
iT'S HER HOUSE. ACTUALLY CARES

Hll ABOUT YOU

AND! SHE'S
TRYiNG SO
HARD TO PUSH
HER STUPiD
VEGAN DIiET <
ON ME . ..

THE WORST!

HE WAS THE

COMMON L iNK.

M

i'M USiNG THE HOTEL PHONE,
BY THE WAY. i DiDN'T BRiNG
MY CHARGER AND MY STUPiD
PHONE is AT STUPiD 4% --
WHAT iF i NEED
TO REACH YOU?
CALL THE HOTEL
AND TELL THEM
— YOU WANT TO
‘ TALK TO ME.

i

BUT i DON’'T..

WANT TO TALK

TO ANYONE ELSE.

(I
JESUS,
ALL YOU HAVE TO
DO iS GiVE THE
HOTEL MY NAME .
THAT'S iT.

iT'S SiMPLE --

NEKO .

URGH, i HA
TALKiNG TO
STRANGERS .

THEN
CALL.

=

TE

DON'T
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AND SHE'S CONViNCED
i’M OUT TO GET HER. ..
iT JUST MAKES ME. ..
ANXiOUS, Y 'KNOW? i
DON’'T KNOW. YOU'D
WANT HER TO LiKE ME,

WOULDN'T YOU?

i TOLD YOU
TO CALL ME

AT THE

w
YO

i GUESS s

JUST LONELY. ..
i MEAN, DO YOU
THiNK HAViNG

A SiBLiNG
COULD HELP HER?

WAIT,

HOTEL .

HAT DO
U MEAN?

HE’S

WHAT ARE

WE TALKiNG ABOUT.

A

HUH? SORRY,
DiDN'T CATCH
THAT. YOU'RE
BREAKiING UP- -

OH, ELEANOR.
i THOUGHT YOU

WERE - -
NEKO?

SHE'S A BiT OF A
SHUT-iN, iSN'T SHE

MY PHONE iSs ABOUT
TO DiE ANYWAY.
i'LL CALL YOU

BACK ON THE HOTEL
PHONE, OKAY?




i

SORRY, i CAN’T
HEAR YOU. i’M JUST
PULLiNG UP THE
DRiVEWAY. i’LL CALL

YOU BACK?

WAIT,
LOVE Y--

T am supposed to
pick up your brother.
Where is your mother?

Daddy, she's not homel!
Aaaaand you don't have fo

worry about my brother!
He told me he's in detention!

LONELY TOGETHER
ADULT CONTENT
114 MiN

Againl? What a
son of a bitch --

Oh Daddy! Don't be stressed out.

The doctor said it's not good
for your heart, remember!?

Ohl T know what to do!
Why don't we take a shower-...
TOGEther--

RiNG! RiNG!
RiNG!




WHERE WERE WE?
OH i WAS SAYiNG
i LOVE YOU, HAHA.

WAiT, WERE YOU
TAKiNG A SHOWER?

i JUST, LIiKE,
WANT HOT WATER.
WHY ARE YOU
DOiNG THiS?

i’ NOT DOiNG ANYTHiNG.

LOOK, i'M SORRY i HUNG
UP ON YOU EARLIER,
BUT... i REALLY WANT

YOU AND ELEANOR TO
GET ALONG.

EW.

OH! UH, NEKO.

WHO ELSE
COULD i BE?

i RESPECT YOUR OPiNiON
BUT i NEED HER iN MY
LiFE RiGHT NOW. ..

AND i CARE ABOUT YOU,
BUT i WORRY SOMETIiMES.
HAVE YOU

BEEN DRiNKiNG?

NO .

Bl |

SEE? UM, THAT WASN'T

SO HARD.
WHAT' S

UHH, CALLiNG THE HOTE
YOU CALLED THE HOTEL
iNSTEAD OF MY PHONE -

A\

~
.

THERE'S NO
HOT WATER
THE HOUSE.

LOOK, i SHOULD GO.

HARD?

L

iN

CACKC




WHEN
CONFRONTED
WiTH A
PROBLEM
ASK YOURSELF = =

iS$ THERE

ANYTH i NG
YOU CAN DO “ ﬂ
TO SOLVE iT

L
M
L

||
0
/|

OH NEKO! YOU
DiDN'T TOUCH
THE LEFTOVERS.
YOU MUST
BE HUNGRY!

CHOMP

YOUR DAD
LEFT ME
A KEY --
YOU CAN’'T JUST
ENTER MY HOUSE
Wi THOUT MY
PERMiSSiON.

[ HOW DiD YOU
L == GET iN? =L

i RANG THE DOORBELL
AND YOU DiDN'T ANSWER-- OF COURSE YOU CAN
TAKE CARE OF THEM!
|H YOU JUST GOTTA WATER
THEM, THAT’S ALL.
SOME RESPONSiBiLiTY
i$ GOOD FOR YOU.

WHAT'S WiTH
THE PLANTS?
i CAN'T TAKE
L= carRe oF THEM. —UU SO MilLK 2

DiD YOU TAKE
A SHOWER?

D'YOU WANT
A GLASS OF

]

==

Il

M

I
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NOT WANTING TO TAKE ANY
MORE INNOCENT HUMAN LIVES,
CHRISTOPHER WENT iNTO HiDING.

HE FOUND A HOUSE FA
FROM WHERE HE USED
TO CALL HOME.

LONELINESS,
THOUGH UNBEARABLE,
WAS A JUSTIFIiED

SENTENCE FOR WHAT HE NEKO! ?
HAD DONE, HE THOUGHT.

&

LUNCH s
READY !

PLO




FOOD’S

MY DiETARY CHOICES,
BUT

o

@

i’M WORKIiNG!

GETTiNG COLD.
KNOW YOU DESPiSE

i

YOU GOTTA EAT. N

h

YES

i WANT
TO LiKE ME--

YOU

BUT WHY!?
iT REALLY DOESN'T
MATTER iF i LiKE

YOU OR NOT - -

iT MATTERS!

THE

ARE
THAT TO

SHE WAS . ..
OPPOSiTE OF

|
SAYiNG
SPiTE ME?
(G
SAYiNG THAT
BECAUSE SHE’S THE
OPPOSiIiTE OF YOU. ..
SHE LOVED MEAT,
FOR EXAMPLE .

8

YOU .

YOUu

NO, i'M

THERE'S MORE
TO ME THAN
MY VEGANiSM.

GH .

DO YOU HAVE
SOMETHIiNG
AGAiINST ME,

NEKO ?
1
CAN YOU STOP SAYIiNG
MY NAME LiKE i'M i
CONSTANTLY iN TROUBLE?
iT MATTERS BECAUSE i
WANT YOUR DAD AND i TO
WORK OUT. iT WOULD BE
A SHAME iF WE DON’T
GET ALONG. ..
-
DON'T YOU AGREE?

SHEG o o

WHAT

LiKE,
THROUGH

DiD YOU GET ALONG
WiTH YOUR MOTHER?

YEAH WE GOT AL--
KiND OF QUESTIiON
iS$ THAT!?

DiD REALLY WEiRD
TO ANNOY ME .
SHE WOULD BLOW
HER LiPS WHEN
POSSED G@FF .
PSSSHHHH.

THiNGS

SHE WAS
L E o 6 s

YOU DO THAT
SOMETiMES - -

NO i DON'T.

YOU KNoOW
i LOVE YOUR
DAD, RiGHT?

i DON'T CARE

WHAT WAS
YOUR MOM LiKE?

WHY ?

i MEAN... YOU DON'T
HAVE TO ANSWER iF YOU
DON'T WANT TO.

MY MOM WAS . ..
KiND OF MEAN?

NOT MEAN -- SHE WAS
SuRicy . SHE BELIEVEDR

iN FiRM DiSCiPLiNE

TRAINiIiNG YOU
PERSON.

WAS
A BETTER

SHE
TO BE



YEAH WELL... WHENEVER

MY MOM GOT MAD AT ME
FOR WHATEVER REASON,
SHE WOULD BE LiKE,
"GO TO YOUR ROOM!”

WHiCH i DiDN'T QUITE
UNDERSTAND? i MEAN,

b STILE DEN"Te oo

iT MAKE
GUiILTY?

BUT
You

DiD
FEEL

ROOM .
LiKE
TO ME.
LAME .

i LiKE MY
UL GIRGL BT BEiING SENT TO

MY ROOM? i GUESS.

A PUNiSHMENT
iT WAS

KiNDA

DAY WiTH ME.
DON'T BE STUCK iN
YOUR ROOM. GiVE ME A
CHANCE FOR A DAY.
PLEASE.

SPEND THE

THAT’S ALL i'M ASKiNG.

JUST 'CAUSE
PLAY MY MOTHER DOESN’T
MEAN iT’S FUN FOR ME.

iT’sS KiND OF OFFENSiVE,
ACTUALLY.
WHAT A STRANGE

WAY TO PUNiSH ME.

YOU WANT TO

MAYBE

WA'S

DiDN'T MEAN

OFFEND YOU. ..

FORGi VE

JusT

ACKNOWLEDGEMENT OF
FEELiNG PUNiSHED

ENOUGH .

THE

TO

ME .

[T

I



h

HAVE YOU
SEEN THE KEY?

WHAT KEY?

FOR THE LOCK ON
THiS DRAWER HERE.

D WiTH NO ONE

TALK TO...

BUT THEY WOULD REQUIRE
TOO MUCH ATTENTIiON

WONDERFUL!

VIELEL o 6 o

CHRISTOPHER TOLD HiMSELF
THAT HE SHOULD TAKE
ADVANTAGE OF HisS LACK OF
SYMPATHY FOR ANIMALS.

UM, YOUR SCAR iS...

DON’'T TAKE THi$S THE

WRONG WAY, BUT...

i THiNK iT’'Ss TiME
FOR A SHOWER.

i GUESS iT
DOESN’'T MATTER,
DOES iT?

His FIiRST CHOICE FOR A PET

-- iF HE COULD CHOOSE --

WOULD BE A LOYAL, OBEDIENT
GERMAN SHEPHERD.

SO HE GOT A CAT INST

URGH! !!

-

i SAiD DON'T TAKE
iT THE WRONG WAY!
L

[T=TTT



CLANK'!

i’M TALKiNG
TO YOU!

NO NO NO - -
LiSTEN, YOUR DAD PUT
ME iN CHARGE, SO YOU
ARE GOiNG TO DO WHAT

i SAY, ALRiGHT!?
iT'S WHAT YOUR DAD
WOULD WANT - -

DON'T USE MY DAD AS
A BARGAiINiING TOOL.
LET. GO.

HEY!
YOU CAN'T JUST STORM
OFF LiKE THAT --

i’"VE GOT WORK
TO DO - -

YOU DON’'T WORK --

WHAT WORK?
MY WRiTiNG.

i’LL LET GO OF
THE DOOR iF
YOU DO WHAT i
TELL YOU!

A
PN
D

@
_
D

PLI COME

BACK HERE

YOUR DAD
ME HERE TO TAKE
CARE OF YOU -

MY DAD LEFT His
LAPTOP SO i COULD
WORK ON MY NOVELLA.
LET GO OF THE DOOR!

iNVIiTED

WHAT
WANT

DO YOUu
FROM ME ! ?

l




AT

FiVE MiNUTES.
THE VERY LEAST.

|

M i
Ll | Ll L [ EmE —_— Ll L
CAN YOU STOP
MESSiNG WIiTH
i REALLY THIiNK iT MY HAIiR?
WOULD BE BENEFiCiAL
iF YOU GET OUT OF
THE HOUSE ONCE . i THiNK
iN A WHIilLE. YOU LOOK NiCE.
MY MOM
A WOuULD LET it
c’ ME BRUSH MY c’
OWN HAIR.
?ﬁ CAUSE i'M
| NOT RETARDED.
I i ‘
WHY ARE YOU SO AFRAiID?
THERE iS$ NOTHiING TO BE
AFRAIiD OF -- NOTHIiING!
LET ME ASK YOU. ..
DO YOU NOT, LiKE,

AS

WAS

iN THE

YOU CAN'T

SAYiNG,
STAY
HOUSE

FOREVER - -
NO.

SO YOU AGREE.

GET SCARED OF A
THiNG OR. ..

=

A FEELiING?

WHAT

DO YOU MEAN?




DO YOU HAVE A PHOBiA?

A FEAR OF ANYTHiNG?
SWiMMiNG? SPiDERS?
HEiGHTS ?

MAYBE? NOW THAT
YOU'VE SAiD iT,
i DO HAVE A FEAR

OF HEiGHTS. KiNDA--

ACROPHOBiA?

EXCUSE ME?

ACROPHOBIiA i$S THE
FEAR OF HEIiIGHTS

OH RiGHT, SURE.

i HAVE A FEAR
OF HEiIiGHTS.
SOMETiMES . ..

WHAT?

THAT’'S WHAT i HAVE.
AGORAPHOBiA. THE FEAR
OF OPEN SPACE --

THEN... DON’'T GO OUT
TO OPEN SPACES --

—
w

77—~\
AND i’'LL TEACH
YOU HOW TO DRIiVE!
iT WilLlL BE FUN - -

i DON’'T CARE
ABOUT CARS.

SOMETiMES WHEN i’'M NEAR
A BALCONY, i... i FEEL

AN iMPULSE TO JUMP. ..

i CAN'T SAY WHY BECAUSE
i WOULD NEVER JUMP,
OF COURSE --

AND THE FEAR OF
LEAViNG THE HOUSE.

REALLY?

iT’S NOT ABOUT
CARS, NEKO!
iT’s ABOUT
EXPLORiING. . .
AND LEARNIiING!
AAAAND BEiNG A
GROWN-UP!

PLO

SO WHAT DO YOU
DO ABOUT iT?

i... i STOP GOiNG
OUT ON HiGH BALCONIiES?
i HAVE NO DESIiRE TO -~

AGORAPHOBIi A.

HONEY ,
YOU GOTTA GET

é§§ OVER THAT!

URGHHH! !'!

i KNOW iT's NOT
EASY -- TRUST ME,
i KNOW - -

GET OUT - -

GET OUT OF MY HOUSE.



Do i?

DO i HAVE TO
FORCE YOU OUT? "3
4
®)
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HEY ! !
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YOU CAN'T
DO THAT!

of
‘\

HEY!!

WHA - -




OOF!

ARGH!

HAVE FUN
EXPLAINING
THis TO
MY DAD!
/“hk
)
/Al
D

L
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LI
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LET GO OF

1L
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MY HAIR. |
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i’M

SORRY --

=

Z

)

[

DROP
iT=--

WAIT!

T | &

—

T
y N

i’M SORRY,
ALRiIiGHT? i AM
SO SORRY. ..

YT

YOU DON'T WANT
TO DO THAT...
DROP THE KNiFE.

LI
I

IT

1
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DiD YOU BE CALM. ..
HEAR ME!?

BREATHE WiTH ME.
SLOWLY. CALMLY.

s

=1

[

A-HA!

YOU
LET GO!
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HOw. . .
HOW cCcoulLD
You!?

\
C ///4

\

\

DON’'T COME
NEAR ME!!!

n

WHAT . . .

.

EOIUR
MONSTER!

_ ak
-

YOU LiTTLE...
YOU ARE NOT GETTIiNG

AWAY WiTH THisS!
YOU HEAR ME!?

=

-

- I

=1

BiTCH!!!

Cor——

1T

IT:
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KO? NEKO. ..
E YOU THERE?

>
o

PLEASE. ..
i’M iN SO
MUCH PAiIN. ..

[T
LI

I

I

I



PLE-PLE-PLEASE- -
STAY WiTH ME. ..
PLEASE DON’'T
LEAVE MEo oo
PRETTY PLEASE?

YOU NEED TO CALL ]

FOR AN AMBULANCE. ..
iF YOU CAN DO THAT,
i PROMiSE i Will
STAY AWAY FROM
YOUR DAD. ..

COULD YOU BE
SO KiND AND
FiND MY PHONE
AND CALL THE
AMBULANCE . . .

PLD

WE WillL TELL
THEM THAT iT WAS
AN ACCIiDENT. ..
A MiSTAKE!

YOU DiDN'T
MEAN TO DO
(T HVASTRS
RiGHT?

A

iF THAT is
WHAT YoOUu
REALLY WANT.

RiGHT?

i AM NOT GOiNG TO
TELL ON YOU, OKAY?
i AM NOT MAD. ..
i AM NOT MAD AT ALL.

DO YOU HEAR ME,

NEKO?

YOU HEAR ME. ..

iS$ THAT
WHAT YOU
WANT?

) a i




i'M NOT
CALLiNG ANYONE. ..
i CAN’T DO THAT.

BUT i AM SUFFERIiING,
NEKO. CAN'T YOU SEE?
FiNiSH THE JOB. ..
KillL ME.

-

ab

o

P L
o

&

YOU'RE
ON YOUR OWN.

VIELL TGEEN o o

ol

==

i’M
THAT

NOT DOiNG

EiTHER- - YOU CA

DO ANYTHI

z

-—-

I

D

&
7

WHAT GOOD
You!?

ARE

&

b L
.

NO-NO-NO-

PLEASE!!!

i DON'T
WANT TO
DiE

ALONE!
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NEKO! ?

M
M

WHEN
SOMETHIiNG
GOES BEYOND
YOUR CONTROL,

REMiND YOUR -
SELF:
iT’S NOT
YOUR FAULT.

HiDE UNWANTED SMELL

HOW TO CLEAN BLOOD

5ARBAGE EViDEN
RiD OF BODY

M
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SO SO DUMB. ..
3

CHiLL, NEKO...

WHAT WOULD woob

DAD DO?

DANIEL

$‘ .
{4 A
\
l‘ [:||:|HH
4

N

FUCK. ..

L
[T
L
I
1T

IT

=1
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IT:



EMBRACE
N E W

EXPER
ENCES

I

\ HOW

TOo...

PLI GET. ..
L] RiD OF...

A
DON'T WORRY. %f)é
HE'S NOT GONNA

FiND OUT. ..

i KNOW
YOU CAN'T
HEAR ME,
BUYT s o 6

L=

OKAY. YOU CAN
DO THisS...
YOU HAVE TO.

i’M GOiNG
TO KEEP
TALKiNG. ..
OKAY?

OKAY? i MEAN,
YOU SAiD iT
YOURSELF,

iT WAS AN
ACCIiDENT.

i'M JusT
GONNA FiX
THis...

EVERYTHIiING
iS GOiING TO
BE FiNE...

RiGHT?
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HOW TO COOK

TASTE OF HUMAN FLESH
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\ GOODBYE, |

ELEANOR .

&

>
@
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YOU CAN DO THisS...
YOU CAN DO THiS...
YOU CAN DO THisS..

[
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K-KAY. ..
DON’'T THIiNK
ABOUT iT.

YOU'RE
ALRIGHY 6 6 o

THE GARBAGE

MAN Will
CARE OF

]

=

I

=

D

EVERYTHIiNG

LOOKS ... RIiGHT.

1T

RiGHT?

IT
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I

ARE YOU
GOiNG TO
DO iT?

ARE

You?

1B
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I

i’VE BEEN THiNKiNG
ABOUT YOUR PERFECT ASS.

OOH???

i WANT TO GRAB iT
AND CUDDLE iT AND
MASSAGE iT.

TOO GENTLE.

BUT i'VE BEEN A VERY
BAD GiRL. i DESERVE
PUNi SHMENT &

DO YOUu?

WELL THEN. i THiNK
YOU DESERVE A GOOD
SPANKiNG.

GiVE iT TO ME, DADDY.

THAT MAKES ME FEEL
WEiRD... i HAVE A
DAUGHTER, YOU KNOW.

WEiRD HOW? WEIiRD iN
THE PANTS? PUNiSH ME,
DADDY . ..

i’VE BEEN
THiNKiNG ABOUT
YOUR PERFECT ASS.
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HOW TO DRiVE

I

z

=

I

M

I

OKAY, NEKO:
YOU'RE GOiNG
TO BE OKAY.
IGNITION. . .
GEAR KNOB. ..
RIEVER S(ES OU T







SCREEEECH

DON'T CRASH
DON'T CRASH
DON'T CRASH

DON'T CRASH
DON'T CRASH

BEEEEEP!

'OO

BEEP
BEEF
BEEP






5SSCRATCHHLE
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SQUEEK

HEHEH HAWHAWHAW! !
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[ 1 I
IR
[r
i WAS ONLY
DEFENDiNG
MYSELF, DAD.
ELEANOR WAS NOT
A KiND WOMAN AND
WHAT HAPPENED WAS
FOR THE BEST...
[ (
(CACACAC
ol i AM E

SORRY .

DAD?

SHE . . .

ATTACKED ME. ..

NOW i KNOW THiS MiGHT
SHOCKiNG TO YOU,
T HAPPENED:. ..

BUT i

M

I

=

(CACACAC

|l

SHE WAS TRYiNG TO
FORCE ME OUT OF THE
HOUSE BY THREATENIiING
ME WiTH A KNiFE. ..

THERE iS NO
GOiNG BACK iN TiME.
PLEASE, DAD...
FORGiVE ME .

]

=

(CACACAC)




HOPEFUL.

/A
L\

NEKO!
YOU' R
UP EARLY!

|f|'

Co—3
Co——

<A -
K1 UMP a
Al
o o 3
[i ¥ IPo
i THOUGHT YOU'RE
GONE UNTiL THE
END OF THE WEEK?

WANT TO HELP
ME WiTH MY BAG?

SHiT HAPPENS . ..
HAVE A LOT

i
‘ TO TELL YOU. I

i AM.
BUSY

WHAT’S WiTH
THE PLANTS?

.

-~

]

1=



ARE YOU DONE
WiTH MY LAPTOP?
i GOTTA CHECK
MY EMAiLS.

YOU'RE FiNE...

STAY CALM. DAD WON'T )

FiND OUT. NOTHIiNG
WillL HAPPEN --

M
|

1=l

M
YOU HAD
A GOOD TiME
WiTHOUT ME?
- 8
y
i i m i
:___ ] ] :___ ... YES. ]

HOW WAS ELEANOR?
YOU WERE NiCE TO HER?

)

a




al |

JUST CHARGED MY PHONE.
i COULDN’'T GET A SiGNAL
AND BEFORE YOU KNOW iT,

iT DIiED.

YOU ALRiIGHT?

| I

ARk |/]

THE WHOLE TRiP WAS

A DiSASTER. THE HOTEL

CHARGES YOU THROUGH
THE ROOF EVERY
CHANCE THEY GET.

)

DiD YOU GET SOME
WRiTiNG DONE?

YEA-- DiD YOU
TALK TO ELEANOR?
A

NO, i COULDN'T
REACH HER.

_

i NEED A NAP.

WHAT DiED?

=

WHAT?

MY PHONE

-
.
4
A/

i'"M GONNA GiVE
A CALL. THANKS
THE LAPTOP!

DiED.

N

HER
FOR




FUCKIiN. ..

FUCKiNG FiLTHY.
I —

YOU SCARED

ME ! 1!

WHAT ARE YOU...
ARE YOU. .. TURNiING A
CLEANiING? NEW LEAF?

L
M

=

I

iT'S A COMPLIiMENT.
WELL, i'M HAPPY
YOU ARE KEEPiING
THE HOUSE CLEAN
AND TiDY!

|

LEAVE ME
ALONE!

URGH... YOU CLEAN
iF YOU LOVE CLEAN
AND TiDY SO MUCH!
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HEY ELEANOR,
iT's ME AGAIiN!
UH, i CAN'T SEEM
TO REACH YOU, BUT
i MiSS YOU AND. ..
i’M DYiNG TO TALK
TO YOU AND. ..
THANKS FOR HANDLIiNG
YOURSELF THESE PAST
FEW DAYS. i MEAN -
ELEANOR WAS HERE TO
HELP, BUT. .. i KNOW
HER AND i KNOW YOU.
—_— =
a o
.
YOU PROBABLY DiDN'T

LET
ANYTHIiING.

HER HELP WiTH

\
) /_| \\A\
[

&
WELL, GiVE ME
A CALL BACK.
LOVE YA.
BYE .
=i
S ]

WHAT's
WRONG ?

& &
NOTHiNG. . .

i JUST LOST
MY APPETIiTE.

1

WHY DO YOUu
THiNK THAT?

S .

SHE'S A MESSY PERS
BUT SHE WOULDN’T
ADMiT iT. AND YOU
PRETEND TO BE A

LAZY BUM -- BUT!
YOU ARE SECRETLY
A CONTROL FREAK.

WELL. ..
WASN'T MESSY.

ON

ELEANOR

WHAT DO i
WHAT DO i
WHAT DO i
WHAT DO i

BUT YOU LOVE
i THOUGHT iT
BE A SPECiAL

STEAK
woulLbD
TREAT

OH .

YOU SOUND
DiSAPPOINTED.

SHE TRIiED
REALLY HARD,
ACTUALLY.

"M JUST MAKiING
SHE'S AMAZiNG,
iSN'T SHE!?

Do
Do
Do

FUN.



DO YOU LiKE HER?

YES, SHE iS$§
WONDERFUL. ..

A

i... i CAN’'T
EAT RiGHT NOW.

BUT iT’'S YOUR

FAVOURITE- -
i’M NOT. ..

i CAN’T.

Q)

)

5| === =
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HEY !

HELLO? yoy THERE,

CALL Mg &)

LG GG

JUST TRy NG To
REACH yoy .
WHATS GOiNG oN;

[

=
=

0

NEKO? ‘

GO AWAY .

iS$ EVERYTHIiING
ALRiGHT?

I

I

=
.J

Z YES. GO AWAY.

|| — W

SHE WON'T CALL
ME BACK. ..

[T
L
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|

) If

LOOK . . .

DON’

iT

T WORRY
ABOUT HER - -

WHY WON’'T SHE TALK
TO ME? DiD i DO
SOMETHiIiNG WRONG?

N

'S NOT YOU - -

BUT... iT DOESN’'T )
MAKE SENSE. —

— 1 X\

MOVE ON, DAD.

MAYBE SOMETHIiING
HAPPENED TO HER.

YOU KNOW WHAT?

SHE'S N

OT Ri

GHT

FOR YOU ANYWAY - -

ONE UNDERSTANDS

ME LiKE H

NO. .. i
THAT’S
UNLIiKELY

REALLY CARES

YOU, SHE
REACH OUT
MAYBE . . .

JUST DOE

ABOUT

ER.

MEAN
HiGH
o 0

woulL

Ly
SHE

ABOUT

D

. RiGHT?

MAYBE
SN'T
YOU.

SHE
CARE

iT's D
i JusT

iFFERENT . . .
... DON'T GET iT.

SHOULD i
KEEP CALLiING?

BUT WE WERE GETTIiNG
ALONG SO WELL.
SHE WAS TALKiNG

ABOUT

MAYBE

GETTiNG MARRIED.

iT's MY FAULT?

i DUNNO... MAYBE SHE’S

NOT
SOME
HER

READY TO HAVE
ONE LiKE ME iN
LiFE? HAVE YOU

THOUGHT OF THAT?

iT

'S A LOT OF

RESPONSiBiLiTY TO

TAK

E ON. i MEAN

i WOULDN'T LiKE TO

HAVE

A CUNT LiKE ME

AS A STEP-DAUGHTER.

iT’s

MY FAULT, REALLY--

7 =



NO-NO-NO. ..
DON'T SAY h ﬂ‘

THAT -- )
078600 YOU NEVER TAKE
WHO KNOWS , iNiTiATiVE CLEANiING
RiGHT? OFF THE TABLE BEFORE.

)

Q

i MEAN... i SHOULD. ..
i AM GOiNG TO BED.

M

iT's NOT A
BiG DEAL.

i'M JusT
POiINTiNG iT
ourT - -

THEN DON'T
POiINT iT OUT. ..
iT'’S ANNOYiNG!

RiGHT .

[ YOU CAN'T
FiRE ME!

HiRiNG YOU
WAS A MiSTAKE

[

YOU THiNK i'M GiVE ME i”VE DONE sO
A FUCKiNG iDiOT? A CHANCE, MUCH FOR YOU AND

i CAN SEE YOUR BiLL -- THE COMPANY - -
CREDiT CARD WHAT DO YoOU H‘”

You'v
DONE ENOUGH
DAMAGE - -

STATEMENT. WANT ME TO DO?
YOU MiSSED THE

ALRIiGHT
FUCK THiS§S -~

FUCKiNG MEETIiNG
YOU FUCKiNG
DRUNK - -

iT WAS
PORNO AND BOOZE FROM A MiSTAKE
THE MiNi-FRiDGE AREN’T

COMPANY EXPENSE. —4L S S—

PLO




FUCK YOU,
BilLlL!

GRRR!!!

|
[

=
r

I
I

HEY!

HELLO? YOU THERE?

CALL ME :)

i LEFT A MESSAGE

JUST TRYiING TO REACH
YOU. WHATS GOiNG ON?

)

DON'T KNOW WHAT
HAPPENED, ELEANOR.
i NEED TO TALK TO

You. @
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ARE
FEEL LiKE YOU

A

DANiEL
Woop

NEKO! DO YOU

WANT DiNNER?

i
r

YOU MAD AT

A\
Off

UUURGHH CAN'T
HAVE SOME T iME
MYSELF? JESUS!!

==

[
I

I

YOU’'RE NOT HUNGR

YOU DiDN’'T EAT

ANYTHiIiNG LAST
NiGHT - -

ARE YOU SURE?

Y?

I
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CLiCK
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Hi STORY

ﬁﬁﬂ\&\ﬂ

VA KDAVE E

CLiCK

Hi STORY

CLEAN BLC

BLOOD ANTEL

GET RiD C

HOW TO Cl1

BODY Rg\{]— -

Hi STORY

o
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PLO
] LTI
—11 | L = —
WHAT HAPPENED WHEN
‘ ELEANOR WAS HERE?
OH HEY... HAVE YOU BEEN
YOU’'RE SO QUIET. DRiNKiNG AGAiN?
i DiDN'T KNOW
YOU WERE HOME .
I
&
= H\ =
PLD [ Y PLO ANSWER ME .

[

—

M

==

[l

NOTHiNG? PSSHH. ..
NOTHiNG HAPPENED!
i’LL MAKE SOME

COFFEE --

I



OR 57 i DON'T KNOW.
i'M NoT -- H| MAYBE iT'S SOMETHiNG

WHY WoOUuLD i | is THAT WHAT'S i’VE SAiD... MAYBE.
LiE ABOUT iT? HAPPENED? | n 0111

(i Ezj> (?73?%) |H|| is THAT WHAT YOU THiNK?

DO YOU WANT ME TO
YES! OF COURSE! PEOPLE ) o
@ APOLOGiZE FOR RUiINiNG

DO THAT, YOU KNOW,
YOUR RELATiONSHiP?

WHAT'S WRONG? WHEN THEY DON'T WANT
is iT BECAUSE TO BE iN A RELATiONSHIiP )
SHE'S NOT ANYMORE. iT'S CALLED
CALLiING? "GHOSTiNG”. ®
o ) THEN i AM

SORRY iF YOU
FELT LixE i
HAVE SAiD
SOMETHiNG SO
AWFUL TO TURN

HER AWAY .

1) H|
1 /4_\_\
SHE’S GHOSTiNG YOU, DAD. —
- \ \
[ e W [ W o 7 e

i DON’'T THIiNK /
iT'S WHAT

YOU'VE SAiD.
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GOOD .
THANK YOU.

-
iT’S SOMETHIiNG
YOU’VE DONE.
-
HEY, iF YOU’'VE GOT
AT DO A SOMETHiING TO SAY,

SAY iT.

\

YOU MEAN?

DON’'T MAKE ME PLAY
YOUR GUESSiNG GAME.

i DON’'T KNOW. .. s
SO DON'T KEEP ... WHAT
YOU TELL ME. )
ME GUESSiNG. WANT ME TO

DO YOUu
SAY!?
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DAD... SHE ATTACKED ME

AND... SHE WAS TRYiNG

TO... FORCE ME OUT OF
THE HOUSE AND. ..

THREATENiING ME WiTH. ..
i WAS DEFENDiING
MYSELF AND. ..




i DESERVE THAT...

i DESERVE
PUNi SHMENT . ... i THIiNK
i DO. i DESERVE A
GOOD SPANKiNG.

i”VE BEEN A
VERY BAD GiRL.

iT'S WHAT
YOU WANT,
iSN'T iT?
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REMEMBER:

YOU ARE
LOVED.

/.,

Ve .,
.

L
M

=

I

[11
(10
=l

? 0>
™ -
&
I
— v = -
|- #a TP = T h I
=L T T < U ———— -



M

i
!

FlofrTi JVAES
YRolu]

&

LI

=

"BE TRUE TO YOURSELF AND
TO HELL WiTH THE WORLD,"
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BUT TO CHRISTOPHER,
THE WORLD WAS TOO

PRECiIOUS TO BE CONDEMNED
TO ETERNAL DAMNATIiON.

‘ @be e)- )

iN THAT REGARD, RUINING

THE LIVES OF OTHERS WAS

THE FURTHEST FROM BEING
TRUE TO HIMSELF.

AND iF IT MEANT FORBIDDING
HiS LOVE FOR PEOPLE,
PLO SO BE iT.

THE CAT EXPRESSED HER DIiSMAY,
"BUT DON'T YOU LOVE ME?"

HE LOVED HER

BUT ONLY iN A WAY
A MAN COULD LOVE

His CAT
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i’M SO SORRY...
i'"M SO SO SORRY...

i’M SORRY i’'M

SORRY . .. S@REY 6 6 0 SOREN 6 5 o

sO

SIOIRIR Yoo
SORRY. ..







